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WELCOME!

Stord/Haugesund University College (SHUC) has the pleasure on welcoming you to what the
former Education Minister Gudmund Hernes claimed must be the most beautiful campus in
Norway, at Stord/Rommetveit. As institution we have been involved in the establishment of
both NAFOL and GRS and are very proud that the two successful research schools have chosen
us as partners for this summer school on the theme “The Art and Science of Improvisation in
Education”.

SHUC is by international standards a small institution, but we
have a long tradition. In fact the teacher education is one of the
oldest in Norway, established in 1839, thus we celebrated 175
year anniversary last year. However, the institution is viable in
spite of the fact that especially the smaller higher education
institutions now are put under strong structural pressure from
the authorities. In order to meet these challenges, especially
those that the new 5-year master's program in Teacher
Education in Norway will bring, we emphasize strongly
collaboration with partners who can make us stronger and
larger, both institutions and research networks. In this picture,
the collaboration with NAFOL and GRS is really important for us.

As principal of SHUC I am proud of the extent our researchers

- have managed to obtain external research funding over the last
years, we are one of the most successful institutions in Norway in this respect. Currently, this
applies in particular to teacher and engineering programs. “IMTE”, the improvisation project, is
among the biggest projects we have had. It has an important strategic function in terms of
building up a research culture within teacher education.

On behalf of SHUC I hope that the days at Rommetveit Summer School will give mutual
inspiration for both our guests and all the internal delegates from SHUC. As a tribute to you all
we have the pleasure of inviting you to a cruise on the fjord on Tuesday night. Personally, I look
forward to chair you during this event.

Liv Reidun Grimstvedt

Principal at Stord/Haugesund University College



loM 127 ) eynr
UO[}BUIWIEXD 320A BAJA AJBUIW||D.d SYD
(TZTYD4} ST:8T - 0€:91

ALYVd T1IHD SNdIAVD HSH 00:+¢ — 0E:61

ISINYD G404 00:¢¢—00:61

uoyosiaosdiut 120300 ui 123{gns sn Apoq aiy) — BuiApog
B3N B||9P 5INT 7R UI3IS{H auo]
(¥1Nv} 104N 8 SUD 00:6T — 00:8T

1 QHOLS §/0 Q4v0g NO NOILdI23H 00:6T-0E:8T

poy Jof voiosiaordusy Buyana) (DYdINIVD)
uoljesiaoudl g zzer Joy dnoug yoieasay Awapedy 8alp

(¥ 1NV} 104¥N R SHD 00:8T - 0€:91

|[2ma.ey g BUISO|D STi9T

(104N} [[9ma.ey @ BulSO|D ST:9T — 00:9T

0. Q€81 —00:31

uoJleg ||y
UOISSaH [Ned
1SUOJIEILB53L 31BPIPLED

HYNINIS SHO
(127404} ST:9T - Sk T

puejadsy audey "Joid :JolRIapoy
31egap |aued Alewwing

TO4VN 8 S4D
(191 anv} 00:9T - 0E:$T

spunos
PUD S3LI0IS (WML LLIDY
ay1 yum Bursinosdiny
puejady uiglgdis iq

310UASY YO
(TZTYO4) 00:9T — 0E b T

(€97 ann}
SISAIOUD X33 [OPOLINIAL
J3pue|as UBYRIS "J0ld

(z9z ann) +odod o3
u0{InIUasAIE 0] 12041500 W04

YHWsg Ley "Joid

SU0|SSas |3]|eJed T04WN
00:9T - 0€:PT

asnng skiyl —0E-FL

ASN0g Qe pI-SLFL

ASnDd Qg ¥1-51%E

ULIOH uag papo
3U0 |0 JBIA BUM
1SUOJIEILB53L 31BPIPLED
HYNIWIS SHD

(TZTHO4} 0E:PT — 00:ET

puejads] punwsy tieys
UO|SSNISIp pa| 31epIpueR)

S955B|0 J9ISBW
% suoIeuUasaId Jaded

HYNIWIS SHO 104VN
(TZT404} ST:PT-STIEL ST:pT-ST:EL

51|05 pal “Joid
*s2.d _wr_umeme L

HVNIINIS SHD
(TZTHO4) STPT-CTIET

5355B(2
J215eW R suoeuasa.d Jaded

TO4WN
ST:PI-ST:ET

*123f0ad Buiobuo

up W uorssnasip fo uonbjuasaid o — (12afoad
JLAT BYL) UOITNONPS 18YINA] U UOIIDSIADLCLLY

T04VN B S4O
(19T NN} DE:9T - SEipT

nimarAaien tjoid
{1} sisAjeuecapip
(V1INV} 00:£T - 0E:¥T

(Tz1404) bunaaw 1agiraw Y9 SIEL - SHZL

(43A04) 11035U] 24 SYD ST'EL - SFZT

FENEE R TS

HINNT Q0L =S1ET

HONNTSLED-STZT

HINNT SLEL—-STZE

HONIMT SEivl— 0001

HINNT 08P —0EET

Apddunoul)
3||EA-3||3H BUUY
: suopejuasald ajepipue)

YYNINIS SHD
(TZTHO4} ST:ET - 5P:0T

SJBUIWISS $5330.44

“diysupiasny SISAIDUD 1X3] JDPOLIHA

oojuy3 fo juawdaganag ayi | (€9ZANNY 48pue|as UeleLS Joid
20f suonnondil JSownuy
-150g pun uonostoidy | {z9zaNnN) 19dod 0} uonnjuasaud

397 uljoD Joud |01 3204350 WoU4 YW ey Joid

ajouka)y sYo
(121404} ST:ZT - SH:0T

SUOISS3S [3||eiEd TO4YN
ST:CT— 5101

zzof
03 to2IsSOyy Wwodf snpy
upunLy Ul UonstA o diy,
pup A3y 'ssadold
ELETLEVS REMVIETET g}
sy Bu i Boiw-ay
UIYSOON uepneT ig

ajoula)y SYo
(TTT404) STET - 5701

{snianipmy paoig)

y2unasal dydoibouy3
{aaiinony) W wonosinolduy
19|sa.g BJOIT "J0Id

(091 ann) ioayy Gngoy
woyisod niig AeN Joid

SIBUILAS |3]|BJBd TD4¥YN
STCT—5P:0T

19140NY WNIUALOKY 4103Y ) dnob

243033 ¥IngAnid 343 yum adupuioliad 2inaa) y
uinayy uonnsinoadwy ut Aydosopyd anionny

U315 BUST BUUY “JOId

ajoukay TO4YN B SHD
(vIny) 0041 - SHiTt

nimarAaien joid

(1} sisAjeue oapip
(v1Nv} 0E:ET — 0ETT

SMg S0 — 0801

19103 S,493000S / asnod ST — 0€0T

491100 §,093024dS / asnod SpiQT — OE0T

najgRl MISY/ Buluedp 57T

BEWE|)S BAS]

[BPS1O Waqes!|3

vs31d ajepipued
HYNIWIAS SHD
(TZTHO4) 0€:0T — 00:60

watwabpnf
PIPOGLUI PUD UOIDSIAOIGLY UQ [BUIYIDT W ARSONLIA

215319 190 Joid

II0UASY 104¥N 1§ SHO
(T9T ANN} DE:0T - 00:60

upnSIADIdWN pauRgiasip so BuyInay

J3AMES Y13y Joid

930UA3Y 104N '8 SHD
{T9T} ANN DE:0T —00:60

NOILYY1SIOIY
0€:21- 00:0T

NIMarAaled Joid
{111}y sisAjeueoapia
(vinv) 00:2T - 00:60

nojG) MISY

najqo1 SHIY

9/21 Aepliy

9/T1 Aepsinyl

9/0T Aepsaupam

9/6 Aepsany

9/8 Aepuoly




PRACTICAL INFORMATION
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BUS TRANSFERS
Date & Time Departure Destination Comments
08.06 12:00 STORD HOTEL ROMMETVEIT Bus stops at Leirvik terminal and
Grand Hotel
08.06 17:00 ROMMETVEIT STORD HOTEL Via Grand Hotel
09.06 08:30 STORD HOTEL ROMMETVEIT Via Grand Hotel
09.0 12:10 LEIRVIK BUSSTERM. ROMMETVEIT
09.06 16:30 ROMMETVEIT STORD HOTEL Via Grand Hotel
10.06 08:30 STORD HOTEL ROMMETVEIT Via Grand Hotel
10.06 10:30 ROMMETVEIT STORD KULTURHUS For those attending Br
seminar
10.06 12:20 STORD KULTURHUS ROMMETVEIT For those attending Br
seminar
10.06 23:59 ROMMETVEIT STORD HOTEL Via Grand Hotel
11.06 08:30 STORD HOTEL ROMMETVEIT Via Grand hotel
11.06 16:30 ROMMETVEIT STORD HOTEL Via Grand hotel and Leirvik terminal
11.06 18:15 ROMMETVEIT STORD HOTEL Via Grand hotel, foGRS
12.06 08:30 STORD HOTEL ROMMETVEIT Via Grand hotel, for GRS
12.06 16:30 ROMMETVEIT LEIRVIK
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SOCIAL EVENTS

FJORD CRUISE BY VETERAN STEAM BOAT STORD I AND CUTTER SELADON

Tuesday 9th, from 19:00 - 22:00

Departure from Leirvik Harbour

On Tuesday 9th at 19:00 we embark on the veteran steam boat Stord I at Leirvik harbour. Stord I
is a great representative of the local passenger steamers built for operating between Stavanger-
Sunnhordland-Hardanger and Bergen. In recent y between Stavanger-Sunnhordland-
Hardanger and Bergen. In recent years the ship has been restored to its original 1931 condiction
and it has become a popular choice for travellers who wish to explore the scenery of the fjords
from the sea. The vessel will take us for a 3 hour tour in the Sunnhordaland basin.

Dinner will be served on board. On the menu will be Bacalao and a selection of cold served
salmon, trout and herring with miscellaneous toppings. All prepared by local providers of fresh
fish from the sea.

Stop press! Due to the popular demand, we have have booked an additional ship, the cutter
Seladon, which will take 20 delegates on the same journey as Stord I. Seladon requires a little
more involvement from passengers, so this might be your chance to experience sailing, first
hand.

Prior to departure, at 18:30, Stord /Haugesund university college invites all on board Stord I for
greetings, music and a drink.

GRILL PARTY

Wednesday 10, from 19:30 - 24:00

On Wednesday 10th we spend all day at the campus and enjoy the afternoon sessions of music
and dance performances and workshops. We go directly into party mode and spend a nice time
together at the campus premises throughout the evening. Mixed grill dishes will be served. This
informal style party invites participants to talk and mingle across research schools in an
improvisational manner. We hope there will be people who are willing to play their instruments,
dance and jam together to further explore the art and science of improvisation with an emphasis
on the artistic expression.



PRE-CONFERENCE COURSE IN VIDEO ANALYSIS

Prof. Carey Jewitt

June 8th 12:30 - 17:00
June 9th 09:00 - 12:00
Venue: Aula

Chair: Anna-Lena @stern

The pre-conference video workshop is focused on working with video in classroom research. It
is organised into four sessions across the two days to focus on four stages involved in the use of
video for classroom research.

How to collect video materials: we will explore the different ways that video can be used in
research, the key qualities of video materials, and the considerations involved in setting up a
video-based research study.

How to manage and sample video materials: we will examine the ethical issues involved in
video-based research and how to deal with these, how video materials become data, and
methods and issues raised by sampling video data.

How to transcribe video data: we will discuss the purpose of transcription, introduce and
compare a range of transcription conventions and explore how processes of transcription shape
analysis.

How to analyse rich multimodal video data: we will briefly discuss different approaches to
video analysis, and work together to walk through the stages of multimodal video analysis.

Across the sessions we will explore the possibilities and challenges of video in relation to the
participants own research, including the type of research questions that it can (and cannot) be
used to address. Each session will combine the presentation of information, workshop activities,
small and large group discussion, and will include time for question and answers.

=~ Carey Jewitt is a Professor in Education and Technology and an
Academic Fellow funded by the UK Research Council. Carey’s research
interests are in representation and technology mediated learning, with
a focus on visual and multimodal theory and research methods. She is
involved in the development of research focusing on the potentials of
new media to reshape knowledge, literacy, learning and teaching. Her
academic publications span across a wide range of books, reports and
articles.

NB! all participants should bring their laptop with latest version of Quick time player installed.



KEYNOTES (COMMON)

PROF. ANNA LENA @STERN & THEATRE MOMENTUM

Tuesday 9t 12:45 - 14:00
Venue: Aula
Chair: Vigdis Vangsnes

Narrative philosophy in impovisational theatre. A lecture performance with the playback theatre
group Theatre Momentum Quartet

In everyday life as well as in education narratives are central. Experiences are narrated through
the stories we tell. Through narratives a person becomes articulated and present. When people
share stories the dimensions of the story like temporality, sociality and place, might be
broadened and deepened. When a story is told anew, it transforms. It becomes restoried. In this
key note lecture performance the audience meets their own stories restoried in an
improvisational, embodied, multimodal performance by Theatre Momentum quartet. The
structure and dramaturgy of the performance improvisation is mirrored in the narrative
philosophy of Paul Ricoeur. The key note underlines the importance of embodied, multimodal
improvisation in storytelling in educational context.

. Anna-Lena @stern is a professor in arts education at the
Norwegian University of Science and Technology, Trondheim,
Norway. She is scientific leader of the national graduate school
NAFOL. @stern’s research interests concern multimodal
educational design, aesthetic approaches to learning, and
supervision in teacher education and research.
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PROF. KEITH SAWYER

Wednesday 10t 09:00 - 10:30
Venue: UND 161
Chair: Prof. Magne Espeland

Teaching as disciplined improvisation

Teacher researchers have found that experienced teachers have a greater repertoire

of scriptsthan novice teachers—standard sequences of activities, or responses to students, that
work in specific situations. But researchers have also found that experienced teachers are better
at improvisingin response to each class’s unique flow; in fact, they tended to spend less advance
time planning than novice teachers. Experienced teachers do two apparently contradictory
things: they use more structures, and yet they improvise more. This research suggests that the
challenge facing every teacher and every school is to find the balance of structure and
improvisation that will optimize student learning. The best teaching is disciplinedimprovisation
because it always occurs within broad structures and frameworks. Conceiving of teaching as
disciplined improvisation highlights the collaborative and emergent nature of effective
classroom practice, helps us to understand how curriculum materials relate to classroom
practice, and shows why teaching is a creative art.

Dr. R. Keith Sawyer is internationally known as an expert in
the learning sciences and in the psychology of creativity. The
last years he has been strongly associated with the
phenomenon of improvisation in education. Sawyer has
published several scholarly articles and is editor of several
books, like “Structure and improvisation in Creative Teaching”.

11


http://prosjektsider.hsh.no/r15/files/2014/10/Keith-Sawyer200px.jpg

PROF. GERT BIESTA

Thursday 11t 09:00 - 10:30
Venue: UND 161
Chair: Prof. Kari Smith

Virtuosity in teaching: On improvisation and embodied judgement

After all, the only way in which education can do without improvisation is when not only
teachers act according to pre-designed scripts but when student do this as well. While the first
idea is what some policy makers and educational researchers would see as ideal - based on the
mistaken assumption that it would ensure a certain standard of quality — the second idea, that
students would act according to pre-defines script as well, appears to be more absurd (which
does not mean that education may not be moving in this direction). In my own work [ have been
particularly interested in the question what would guide teachers’ improvisation and in my view
a key reference point for teacher improvisation concerns the purpose of the practice. Teachers
thus need to work with an informed understanding of what education is for. What makes
education interesting, and perhaps adds to the need for improvisation, is that in education the
question of purpose is a multi-dimensional question, which requires that all thinking and doing
in education is multi-dimensional itself as well. Engagement with this complexity requires the
ability for situated and embodied judgement - which, in some of my writings, | have referred to
as ‘virtuosity’. In my presentation [ will present some of these ideas in more detail, both raising
questions about the particular kind of virtuosity that is needed in education, and about the way
in which students teachers might work on their own educational virtuosity. A final point I wish
to make in my contribution has to do with the question what the ‘object’ of teachers’ virtuosity
is, where [ will argue that ultimately teaching has to refer to what not exist in the present but
may exist in the future. This work with the unforeseen adds an additional dimension to the
improvisational work of teaching.

Gert Biesta (www.gertbiesta.com) is Professor of Education
and Director of Research at Brunel University London, UK, and
Visiting Professor for Art Education at ArtEZ Institute of the
Arts, the Netherlands. From 2015 onwards he is a member of
the Education Council of the Netherlands, the educational
advisory body for the Dutch government and parliament. His
work focuses on the theory of education and the theory and
philosophy of educational and social research. His latest book,
The Beautiful Risk of Education (2014) won the AERA Division
B 2014 Outstanding Book Award. He is currently working on a
new book, titled ‘The Rediscovery of Teaching.’

12



COMMON SESSIONS (GRS / NAFOL)

IMPROVISATION IN TEACHER EDUCATION (THE IMTE- PROJECT)
- APRESENTATION OF DISCUSSIONS IN AN ON-GOING PROJECT.

Tuesday 9th 14:45 - 16:15 Venue: UND 161
Discussants: Keith Sawyer, Gert Biesta and Harald Jarning, and hopefully the audience.

Symposium abstract

pupils need to be motivated, be engaged,
something exiting, and they are curious, and if you have something in your toolboxcgn
pull out there and then, it might be enough. Then what you improvise becomes professional,
and even better than something scripted you cling to, simply because it is adapted to the
situation. And things will always happen and scripts exists to ba ¢hg e d - primdrnp m’
school teacher)

In late 2012 the Norwegian Research Council provided funding to Stord/Haugesund University
College for a 3- year research and innovation project, “Improvisation in Teacher Education”
(IMTE). The research focus is to study and develop teacher education as a collaborative, dynamic
and relevant practice, structured and guided by the concept of professional improvisation as a
generic and overarching teaching skill (Sawyer 2011). The IMTE-project is divided into three
sub studies: 1) Review, 2) Action and 3) Impact. The Review study has taken place as literature
reviews and small pilot studies orchestrated by small groups of researchers and four Ph.D
candidates. The Action study has been carried out in the three TE-programmes during the
winter of 2014/15 as small scale observations of practicing teachers, small scale try-outs of
professional improvisation as a part of teacher education in different subjects and interview
studies of practicing teachers.

In our session we present some findings from the Review study and give some glimpses from the
Action study asking the discussants and audience for feedback on some of the challenges we
struggle with concerning the development of “improvisation” as a key curricular and guiding
concept in pre-service teacher education. Findings in the Review study of the project primarily
based on a review of ‘improvisation’- in practices as well as in theory- in the fields of music,
theatre/drama, organisation, rhetoric and education, suggest that:

1 Professional improvisation involves communication and dialogues in all domains and

practices

Formal and design dimensions are important in professional improvisational practices

Professional improvisation relies on learnable repertoires and the spontaneous use of

ideas and examples from such a repertoire

9 Professional improvisational practices are context dependent and domain specific to a
great extent.

)l
)l

Glimpses from the Action study, presented by three groups of researchers, focus on the
following questions and challenges in theory development and in the formation of design
principles for practice:

a) What is the balance between interaction,-caction, and instruction in professional
improvisation?

b) What can be taught about professional improvisah in pre-service programmes and what
cannot? How?

¢) What kind of repertoires and frameworks enhances professional improvisation as a teaching
skill, and what is the balance between preparation and moments of contingency in teaching?

13
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Abstracts:
Asmund Espeland and Synngve Kvile:

Interaction in Music Teaching: Impressions from Lower Secondary School and Pop Band
Classrooms

In this presentation we comment on empirical data from pop band teaching in a community
culture school and a music classroom in a lower secondary school. In the presentation we
analyze the interaction between teacher or student teachers and pupil elaborating on the
characteristics of these processes and the aims and purposes of choices being made by teachers
and student teachers in the classroom. We suggest that the practices studied to a great extent
can be interpreted as improvisational, since the teachers and student teachers in these contexts
continuously have to respond instantly to musical, verbal and bodily expressions from the pupil
and vice versa. Part of the presentation will focus on what we call co-musicianship in teaching,
defined as every joint action the teacher takes during the pupil’s performance of a piece of music
that has an impact on the pupil’s musical process and result.

Oded- Ben Horin and Vigdis Vangsnes:

Examplesof PkKSer vi ce Teacher s’ | mprovisation in Instru
can Improvisation in the Pedagogical Context be Taught?

During this session, we present two arts-related teaching contexts inspired by improvisational
drama and jazz music, in which pre-service teachers have been called upon to engage in
pedagogical improvisation in different ways. Together, these two practices and resulting data
collection, demonstrate two inter-related systems to training and supporting pre-service
teachers’ improvisation with regard to both specific techniques and a general mind-set for
improvisation. The first of these is “The Rehearsal Room”, in which participants are invited to
take part in an inherently improvisational process based on exploration of subject, theme and
society through drama methods. The second is Simulated Pedagogical Improvisation (SPI), a
technique in which improvisations are simulated by the researcher or pre-service teacher
himself within a cross-disciplinary art and science teaching context as an example of a complex
pedagogical situation. We will thus provide two examples in which preliminary findings point at
the potential to build a base of knowledge regarding how and why to employ improvisation in
the pre-service teacher’s pedagogical work, and how each student may formulate this as his
unique “system” with regard to his way of approaching pedagogical improvisation

Sissel Hgisater, @ystein Kvinge og Gry Tuset:

Frameworks repertoires and improvisation in teaching: Where is the balance? Comments on two
cases from IMTEdata.

Our focus in this presentation is on the dynamic interplay between design and enactment of
teaching. In preparing teaching the teacher develops different kinds of frameworks. These
frameworks organize lesson sequences, dialogues, and the use of resources, activities and
artifacts. We believe that these frameworks enable and constrain the transformation of the
subject matter in hand. Therefore, an important issue in our study has been to conceptualize
frameworks, and to understand the balance between frameworks and moments of contingency
in teaching. We will present two cases where student teachers enact upon different frameworks.
The first is a student teacher who is orchestrating a classroom conversation where moments of
contingencies occur, and the other case is a student teacher lecturing by using a prepared power
point presentation. In our presentation we will emphasize the need for developing a theory that
seizes the dynamic interplay between repertoire, framework and improvisation in in-the-
moment-situations.
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GRIEG ACADEMY RESEARCH GROUP FOR JAZZ & IMPROVISATION (GAIMPRO) :

Wednesday 10, 16:30 - 18:00
Venue: AULA

Teaching Improvisation for Reat philosophical and didactical issues related to the process of
teaching students how to be higbkilled jazz improvisers

Improvisation skills are emphasized as important in many different areas, and it is common to
generalize and transfer knowledge about improvisation between different professions. In some
research literature, jazz practice is used both as an example and a metaphor for the nature of
improvisation.

In this presentation the members of GAIMPRO (The Grieg Academy Research Group for Jazz and
Improvisation) will use their insider-position in jazz, improvisation and education to present
and reflect on their own practice, both as jazz musicians and jazz educators.

The purpose of this presentation is to go in the opposite direction of generalizing knowledge and
understanding of improvisation, and instead go more deeply into what improvisation means in
jazz education. The following discussion will show whether this resonates with the
understanding of improvisation in other areas/practices. The presentation will also include
some music performance by the members of GAIMPRO.

Some questins that will be discussed are:

What is improvisation?

What do we want our students to learning during their BA-degree?

What kind of improvisation-related competencies are emphasized in our jazz study?
How do our students develop their improvisation competence?

How do we balance and integrate the relationship between theory and practice?
What is our role and mission as jazz educators in our students learning processes?
Recommended reading

Ake, David ( 2002). Jazz 'Traning: John Coltrane and the Conservatory. In Jazz Cultures, pp. 112-
145. Berkeley: University of California Press.
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Alpherson, Philip: Aristotle on Jazz: Philosophical Reflections on Jazz and Jazz Education, in
Bulletin of the Council for Research in Music Education, No. 95, Research in Jazz Education
(Winter, 1987/1988), pp. 39-60.

Prouty, Kenneth: Canons in Harmony, or Canons in Conflict: A Cultural Perspective on the
Curriculum and Pedagogy of Jazz Improvisation, in Research & issues in Music Education,
September 2004: Vol. 2, No. 1.

Preparation for the session

Each candidate should try to develop a definition of what improvisation means, based on the
literature available for this course.

Assistant Professor Eivind Austad teaches piano, improvisation, jazz theory and jazz history. His
research interest is in jazz performance practices in modern jazz from the 1950s and up till our
time, aural-based improvisation methods with an emphasis on harmony and rhythm and
arranging/composition.

Associate Professor Thomas T. Dahl teaches guitar, improvisation, combo classes and jazz
theory. His research interests are in performance practices on modern jazz guitar, improvisation
techniques, ensemble development and music production.

Associate Professor Steinar Szetre is the leader of the GAIMPRO research group and teaches in
jazz theory and jazz history. His research interests are in the pedagogy, culture and practices of
jazz education, performance practices in early jazz, arranging/composition and jazz history.

Associate Professor Magne Thormodsaeter teaches bass, combo classes and jazz theory. His
research interests are in performance practices - especially in piano-trio and quintet format,
methods for ensemble playing and research on beat placement and general improvisation
methods.
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«BODYING» - THE BODY AS A SUBJECT IN CONTACT IMPROVISATION (WORKSHOP, 60
MINUTES)

Wednesday 10t%, 18:00 - 19:00
Venue: AULA

Workshop: Tone Pernille @stern & Luis Della Mea

Within contact improvisation, the body becomes a verb — communication takes place by means
of «bodying». Dancer Tone Pernille @stern and musician and dancer Luis Della Mea guide the
participants through a 1 hour session of contact improvisation which is accessible to all, with or
without prior experience from dance/movement. Focus is directed towards listening and
communication by setting movement to weight, by utilizing your own center and by relating to
gravity as a tool for enabling movement.

Please join our dynamic and relational
1 hour session with bodily listening at
its core!

Bodying - as exemplified by Tone
Pernille @stern and Luis Della Mea

SUMMARY PANEL DEBATE:

Thursday 11t 14:30 - 16:00
Venue: UND 161

Summary panel debate
Moderator: Magne Espeland.

Participants: @stern, Sawyer, Halstead, Smith, Selander, Lee
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NAFOL SEMINARS

PROF. MAY BRITT POSTHOLM

Tuesday 9th 10:45 - 12:15
Venue: UND 160
Chair: Anne Berit Emstad

Kultur-Historisk Aktivitets Teori (KHAT) som teori og metode i forskningsy utviklingsarbeid
(This seminar will beheldin Norwegian)

KHAT er en teori som tar utgangspunkt i Vygotskys tanker og ideer. Teorien har dermed mange
likhetstrekk med sosiokulturell teori, som har det grunnsyn at mennesker handler og leerer i
sosiale kontekster og spraket er av stor betydning i disse leeringsprosessene. Yrjo Engetsrom har
utviklet KHAT grafisk, og tilbyr modeller som er gode verktgy i utviklingsprosesser i en
organisasjon som skolen. Disse modellene visualiserer hvordan ekspansiv leering kan forega, en
leering som handler om a utvikle noe nytt, som kan vaere ny eller videreutviklet
undervisningspraksis i skolen. [ denne parallellsesjonen vil jeg ga litt inn pa grunnforstaelsen i
teorien. Videre vil jeg presentere aktivitetssystemet som analyseenhet og den ekspansive
leeringssirkelen som utgangspunkt for handlinger for & fremme malrettet utvikling. Videre vil jeg
omtale forskerrollen, ulike forskingsfokus og hvilke forskningstilneerminger som kan brukes for
a fa en forstaelse for bade meninger og handlinger knyttet til utviklingsprosesser.

May Britt Postholm er professor ved Program for
leererutdanning, NTNU. Hun har publisert en rekke bgker og
artikler bade nasjonalt og internasjonalt om
forskningsmetode, undervisning og leering. Postholm er ogsa
kullkoordinator for kull 3 i NAFOL.
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PROF. LIORA BRESLER

10th June, 10:45-12:15

Venue: Kulturhuset (Leirvik)

Bus departure from Rommetveit: 10:30
Bus departure from Leirvik 12:30
Chair: Dr. Kari Holdhus

Improvisation in (Qualitative) Ethnographic research

In this seminar professor Liora Bresler will give the participant a theoretical and practical
introduction to qualitative research with an emphasis on improvised, intensified perception.
The session starts with a brief introduction to qualitative research and the way that
philosophical background for this research tradition highlight improvisation. The second part
will be experiential, organized as investigation in an art-gallery or exhibition, where students’
observations and interpretations of different kind of artworks will be discussed in light of
qualitative concepts.

Liora Bresler is Professor of Education in the College of
Education at the University of Illinois at Urbana Champaign,
where she also held positions at the Center for Instructional
Research and Curriculum Evaluation, and the Bureau of
Educational Research. She is a faculty member in the Campus
Honors Program and affiliate Professor in the School of Music.
She holds degrees in Piano Performance, Philosophy and
Musicology from Tel-Aviv University, and Education from
Stanford University. Her research interests include Arts and
Aesthetic Education, and Qualitative Research Methodology.

Bresler is also a guesting professor at Stord/Haugesund
University College
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PROF. KARI SMITH

Time: 10th June, 14:30 - 16:00 & 11th June, 10:45 - 12:15
Venue: UND262
Chair: Prof. Knut Steinar Engelsen

From abstract to presentation to paper

The conference abstract is written, has been accepted, and the conference is approaching. In this
workshop we will first discuss how to prepare a conference presentation for an international
audience before taking the challenging leap to writing a full paper. Some conferences require full
papers, and if not, all conference presentations can and should be developed into papers.

The participants are requested to bring conference abstracts to the workshop, and to prepare
questions and issues for discussion.

Kari Smith is professor in pedagogy at NTNU (Norwegian
university of science and technology) where she from 2015
also will be the academic leader of NAFOL (The Norwegian
graduate school in teacher education). Her main research
interests focus on teacher education, professional
development, mentoring novice teachers and assessment for
and of learning. She has a large international scholary network
and publishes books and articles in English, Hebrew and
Norwegian. Smith has been chair of NAFOL since it was
established in 2010 through 2014.
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PROF. STAFFAN SELANDER

Time: 10th June, 14:30 - 16:00 & 11th June, 10:45 - 12:15
Venue: UND 263
Chair: @ystein Kvinge

Multimodal text analysis

In the seminars, we will explore a wider concept of text - the multimodal text - and also relate
this to a design-theoretic thinking. The aim of the seminars is to: a) orient the participants in
contemporary theories concerning texts and multimodal designs for learning; and b) give the
participants tools to do empirical analysis.

Day 1 The seminar will present a design-oriented, multimodal perspective on texts and learning,
and a new model for doing analysis of learning resources.

Day 2:The participants will be able to specify their own research questions and test them in
analytical work, based on the presented theoretic perspectives. We will do joint text-analysis
from examples chosen by the participants

Some articles will be delivered before the seminar

Staffan Selander is Professor of Education and came to
Stockholm University, Department of Computer and System
Sciences, in early 2013 from the Department of Education. In
his research he has a keen interest in learning, and in the
interface that students encounter, i.e. the different learning
processes.

He is coordinator for the profile area called Design for
Learning (DEL), which includes areas such as mobile learning,
game-based learning, and simulations. DEL also ties into the
multi-modal perspective on communication and learning,
focusing on both formal and informal learning environments.
It's about contributing to the development of new tools, but
also the development of thought-models and tools to
systematically study - and contribute to - a new approach to learning and change.
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NAFOL -PHD CANDIDATES’ SESSIONS

See the seminar webpage for abstracts: http://prosjektsider.hsh.no/r15/

Wednesday June 10 th 13.15 - 14.15

SESSION 1 (IMPROVISATION) - (DISCUSSANT: KEITH SAWYER, CHAIR: KJELLFRID
MALAND)
ROOM: UND 160

Presenter Title Cohort

Defamiliarization and wide awakeness. Improvisation in reflecting

Nora Sitter on action 3
The mask pedagogue as improvisator I The art of balancing
Ann Karin Orset structure and improvisation when teaching the neutral mask 3

Kristian Ngdtvedt
Knutsen Reflections form the inside out I doing improvised teaching 3

SESSION 2 - (DISCUSSANT: STAFFAN SELANDER, CHAIR: MARIT KULILD)
ROOM: UND 263

Presenter Title Cohort
Hege Myklebust Written argumentation i online and off 4
Kari Anne Rustand A study of concepts: writing acts vs genre 4

SESSION 3 - (DISCUSSANT: ANNA-LENA @STERN, CHAIR: SISSEL HOISATER )
ROOM: UND 162

Presenter Title Cohort

Content, Role and Mission of the Norwegian Municipal School of
Anne Jordhus -Lier Music and Performing Arts 5

Tact, having a good ear and pedagogical presence in connection
Torhild Hgydalsvik with initiation of reform in higher educat ion 5

Geir Aaserud Narrative methodology 4

22


http://prosjektsider.hsh.no/r15/

SESSION 4 - (DISCUSSANT: RUTH LEITCH, CHAIR: GRY TUSET)
ROOM: UND 302

Presenter Title Cohort
How do they make them reflect? I What do teachers in early

Anna Rigmor childhood teacher education dotof acilitate the reflections of their

Moxnes student teachers? 5

Studying processes of change when using the portfolio to
Tony Burner enhance formative assessment 3

The r esear c hrelesndollaborabive design  -based
Elisabeth Iversen research 5

Thursday June 11th 13.15 - 14.15

SESSION 5 - (DISCUSSANT: KEITH SAWYER, CHAIR: KJELLFRID MALAND)
ROOM: UND 160

Presenter Title Cohort

Improvisation in counselling and coaching. How can

improvisation contribute to the performance in counselli ng and
Sidsel Sandtrgen coaching? 4
Kai Arne Nyborg Defamiliarisation i antithetic to scaffolding? 3

Improvisation and teacher expertise: implications for the
professional development of outstanding Bath Spa
Nicholas Sorensen teachers. University
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SESSION 6 - (DISCUSSANT: MAY BRITT POSTHOLM, CHAIR: MARIT KULILD)
ROOM: UND 263

Presenter Title Cohort

Teacher professional developmen  t (TPD) by collaborative

Bodil Svendsen design: A case of designing new teaching practice 3
An investigation into the effectiveness of the strategies Brunel
implemented to accelerate the progress of pupils eligible for University
Elisabeth Harris the Pupil Premium Grant (PPG). London

SESSION 7 - (DISCUSSANT: GERT BIESTA, CHAIR: SISSEL HOISATER)
ROOM: UND 162

Presenter Title Cohort

Motivational predictors of autonomy support in physical
education: Applied self  -determination theory in order to study
changes in motivation, perceived competence and learning
strategy use among students so that they can improve their
Svein Olav Ulstad eng agement, exertion and performance in physical education 4

Which elements of ecologies of practice seem to be of
Rannveig Bjork importance fordrama t eacher so6 professiona
Thorkelsdattir well being? NTNU/Island

See the seminar webpage for abstracts: http://prosjektsider.hsh.no/r15/

24


http://prosjektsider.hsh.no/r15/

MASTER CLASSES (NAFOL)

Wednesday June 10 th 13.15 - 14.15

Room: UND 262

Candidate Opponent Chair:

Siv Yndestad Borgen Gert Biesta Sissel Hgiseeter

Room: UND 303

Candidate Opponent Chair

Kirsten Linnea Kruse Hannah Kaihovirta Gry Tuset

Thursday June 11 th 13.15 - 14.15

Room: UND 262

Candidate Opponent Chair
Anne Karin Orseth Anna -Lena @stern Helga Aadland
Nora Sitter Liora Bresler Helga Aadland

PROCESS SEMINARS (NAFOL)

Thursday June 11 th 10.45-12.15

Room: UND 160

Candidate Opponent Chair

Tony Burner Anne Line Wittek Marit Kulild
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GRS SEMINARS

DR LAUDAN NOOSHIN

Wednesday 10th 10:45 - 12:15
Venue: FOR 121

Refmagining MusicalDifference: Creave Process, Alterityand | mpr ovi s at Musio’
from Classical tdJazz

Since the late 1980s, an important strand of my research has sought to understand the
underlying creative processes of Iranian classical music (musiqi-ye asil), a tradition in which the
performer plays a central creative role and which is therefore often described as ‘improvised’,
both in the literature and - since the mid-20th century and drawing on concepts initially
adopted from European music - by musicians. Methodologically, one of the greatest challenges
has been tracing the relationship between musicians’ verbal discourses - usually taken by
ethnomusicologists as evidence of cognitive processes - and what happens in practice. Of course,
the relationship is a complex one and the dual ethnomusicological methods of (a) ethnography
and (b) transcription and analysis don’t always tell the same story. In the case of my work, I
found a disjuncture between musicians’ discourses of creative freedom, albeit underpinned by
the central memorised repertoire known as radif, and the analytical evidence which showed the
music to be highly structured around a series of what could be termed ‘compositional
procedures’, but which are not explicitly discussed by musicians. The results of analytical
enquiry thus led me to problematise the dominant discourses which reify improvisation
(bedaheh-navazi) and emphasise the oral, ephemeral and improvised nature of Iranian classical
music against something more planned and structured as represented by the concept of (usually
implying notation) composition (ahang-sazi); and ultimately to an interest in the implications of
such binary thinking, both for the study of Iranian music and more broadly for (western)
musicology.

More recently, I have been working with younger musicians - university-educated and
cosmopolitan — who are developing new discursive frameworks for their creative practice,
including an explicit articulation of compositional intent and an intellectual-analytical approach
to performance which are quite new to Iranian music. From the researcher’s point of view, this
closer alignment of practice and discourse makes it easier to discuss finer details of creative
process with musicians. Of particular interest are the ways in which some of these musicians are
moving beyond the accepted oppositional discourses of creativity and are re-imagining notions
of musical difference, including a more porous understanding of creative practice and a more
integral relationship between the ‘improvisational’ and the ‘compositional’.

This keynote address will explore various themes and issues arising from my work on creative
processes in Iranian classical music, particularly in relation to questions of alterity. As well as
discussing specific examples from Iranian music, [ will engage broader questions concerning
musicological paradigms, particularly where these have been mobilised as a marker of
‘otherness’, as in the case of (western) musicological discourses of creativity or in Iran where
some scholars have drawn on notions of difference to distinguish a local ‘indigenous’ musicology
from an externally-imposed (Euro-American) ‘imperialist’ musicology. I examine the
implications of such paradigms for the analysis and understanding of musical creativity.
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Laudan Nooshin is Senior Lecturer in Ethnomusicology in the
Music Department at City University London, UK. Her research
interests include creative processes in Iranian music; music
and youth culture in Iran; music and gender; neo/post-
colonialism and Orientalism; and music in Iranian cinema.
~ Recent publications include the edited volumes Music and the
. Play of Power in the Middle East, North Africa and Central Asia
(2009, Ashgate Press) and The Ethnomusicology of Western
. Art Music (2013, Routledge), as well as book chapters and
-, journal articles in Iranian Studies, Ethnomusicology Forum
and the Journal of the Royal Musical Association. Laudan is
currently on the Editorial Boards of the Middle East Journal of
Culture and Communication (Brill) and Ethnomusicology
Forum (Routledge). From 2006-9 she was a member of the
International Advisory Panel of the Journal of the Royal Musical Association and between 2007 -
2011 was co-Editor of Ethnomusicology Forum. Her forthcoming monograph is entitled Iranian
Classical Music: The Discourses and Practice of Creativity (Ashgate Press).

Key questions addressed by the lecture

What is the relationship between the creative processes we usually refer to as ‘composition’ and
‘improvisation’?

How have musicological paradigms and discourses around musical creativity been mobilised as
markers of ‘otherness’?

[s it possible to transcend existing binary thinking in understanding creative processes in music?
Recommended reading

Nettl, Bruno (1974). Thoughts on Improvisation: A Comparative Approach, The Musical
Quarterly 60(1):1-19.

Nooshin, Laudan (2003). Improvisation as “Other”: Creativity, Knowledge and Power - The Case
of Iranian Classical Music, Journal of the Royal Musical Association 128:242-96.

Solis, Gabriel & Bruno Nettl (eds) (2009). Musical Improvisation: Art, Education, and Society.
Urbana and Chicago, IL: University of Illinois Press.

Preparation for the session

Read the above texts and research key terms
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PROFESSOR TED SOLIS

Wednesday 10th 13:15 - 14:15
Venue: FOR 121

“Why | nmpirow? sio we seek “tradition” or competenc

Where do our allegiances lie, in teaching, e.g., Javanese gamelan—a venerable tradition fraught
with ritual, iconic, and performance conventions; or Mexican marimba music, which in its more
traditional contexts is largely reproductive rather than improvisational? Should our allegiance
be to the tradition, and does that tradition delineate our pedagogical goals? Many
ethnomusicologists try to compensate for the perceived artificiality of the university
environment by “faithfully” reproducing traditions. More recently some of us have found our
pedagogic demands and personal predilections trumping reproductive “authenticity” for two
reasons: First: we represent these traditions to our students, obliterating the performance and
teaching hierarchies inherent in traditional learning.

Since we must thus do it all (create the context, teach all the instruments, singing, dancing) we of
necessity make compromises. Secondly: we feel that these compromises lead to fruitful
creativity and insights. My own goals are now more oriented toward skill sets and my students’
personal growth (notably including their perceived freedom to improvise) than, necessarily, a
soi-disant reproductive “correctness”; thus, I often “mix and match” pedagogies and skill
competencies. In seeking improvisational freedom, and to suit my reflexive pedagogical goals, I
have created somewhat non-traditional but vibrant Pan-Indonesianisms and Pan-Latinisms in
my ensembles.

Ethnomusicologist Ted Solis is Professor of Music in the School
of Music, Arizona State University, USA. He holds an MA in
Ethnomusicology from the University of Hawaii- Manoa, and
the PhD in Music from the University of Illinois at Champaign-
Urbana. His field research has included Northern India, Mexico,
Hawaii, and Puerto Rico. He directs the School of Music's Latin
Marimba band "Marimba Maderas de Comitan" and the
Javanese gamelan “Children of the Mud Volcano.” He is the
editor of Performing Ethnomusicology: Teaching and
Representation in World Musics (University of California Press,
2004); is co-author, with Gerhard Kubik, of “Marimba” in the
Grove’s Dictionary of Musical Instruments, 2014; authored the
article (by invitation) ““The Song is You’: From External to
Internal in Ethnomusicological Performance” (in College Music
Symposium Special Issue on “Ethnomusicology Scholarship and
Teaching: Then, Now, and Into the Future,” 2014); and is co-editing the book in progress
Ethnomusicological Lives, the first major “ethnomusicology of ethnomusicologists”(University of
[llinois Press).

28



DR. SIGBJ@RN APELAND

Wednesday 10th 14:30 - 16:00
Venue: FOR 121

Improvising with the harmonium: Stories and Sounds

In this presentation, I will take a distanced position towards my own playing, trying to analyze
what is happening when a contemporary improviser puts a forgotten, but historically and
symbolically loaded instrument into play.

[ will use the harmonium as a point of departure for problematizing the genres, contexts, stories
and memories that are parts of the social event that any musical statement represents.

Improvising on the harmonium is not only about making sound. It is about relating to more or
less broken instruments, logistics and solving a lot of practical challenges. For me the “musical”
and the “extra-musical”(or text/context) becomes an inseparable unity.

Sigbjgrn Apeland (1966). Education from Rogaland
Conservatory of Music (organ) and The University of Bergen
(Ph.D in etnomusicology). He holds a position as associate
professor at Arne Bjgrndal’s collection of Norwegian folk
music at the University of Bergen. He collaborates with
musicians within a wide range of genres, especially church
music, Norwegian folk music, electronics and improvised
music. He has also composed/performed music for mixed-
media projects, most recently: The Organ Tower
(installation/performance for about 25 harmoniums and
electronic organs), Kanskje aller helst der (play by Ragnar
Hovland), Jeanne dArc (silent movie). Participates on about 40 recordings. Two of those have
got the Norwegian “Grammy” - Spellemannsprisen. (With Alog, electronica 2005, and Sigrid
Moldestad, folk music 2007). Apeland is one of the few musicians who frequently plays the
harmonium on professional occations. As an academic, Apeland has been teaching, supervising
and writing within the fields of musicology, cultural studies, church music, theology and folklore
studies. He has also extensive experience as a folk music collector and researcher, basically
focused on material from Western Norway.

Key questions addressed by the lecture:

Are there any limits between music and context?

How important is the difference between musical improvisation and everyday human action?
Recommended listening:

Glossolalia (HUBRO CD2503).
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PROF. COLIN LEE

Thursday 11t 10:45 - 12:15
Venue: FOR 121

Improvisation and PosgMinimalism: Implications for the Development of Clinical Musicianship.

Art and clinical improvisation share many creative components that are similar. In clinical
improvisation the creation and establishment of musical structure is integral to the ongoing
aims of the therapeutic process. In artistic improvisation musical forms are freely created
reflecting the spontaneity of players and potential listeners. The creative awakenings of both
have much in common and if considered from an equal artistic perspective should be thought of
as allies. If music therapy is to develop its artistic potential then post-minimalist stylistic
influences could be seen to be crucial in the development of clinical improvisation. By comparing
the post-minimalist movement with current theoretical trends in music therapy a new of critical
thinking could emerge, one that considers equally the musical and clinical qualities inherent in
improvisation. This presentation will highlight the balance between the musical qualities of
clinical improvisation and the therapeutic potential of improvisation as art. Through the
celebration of musical diversity contained in performance and therapy the artistic qualities of
clinical improvisation can become equal to the non-musical formations of therapeutic aims.
Based on the authors developing theory of Aesthetic Music Therapy audio extracts from
improvised music therapy sessions will be presented. Through recent research comparing the
compositional and improvisational processes of Paul Nordoff further questions will be raised
with regard to the interface between artistic and clinical musicianship. This presentation will
include two post-minimalist performances of works for tape and piano. Merging audio extracts
from improvised music therapy sessions alongside live compositional responses, a new way of
artistic/clinical music will be explored.

‘ Colin Andrew Lee, Professor of Music Therapy at Wilfrid
Laurier University Canada, received a PhD from City
University, London in 1992. Following piano studies at the
Nordwestdeutsche Musikakademie, Germany, he earned a
Postgraduate Diploma in music therapy from the Nordoff-
Robbins Music Therapy Center, London, England (1984). He
has extensive clinical and supervisory experience and has
specialized in the areas of HIV/AIDS and palliative care. Colin’s
research culminated in his music-centered theory of Aesthetic
Music Therapy (AeMT). Colin also gives improvised concerts
based on his experiences as a music therapist. In 1996 he
helped form the Towersey Foundation, a charity that promotes
and creates positions for music therapy in palliative care.
Books include: Music at the Edge: The Music Therapy
Experiences of a Musician with AIDS (1996), The Architecture of Aesthetic Music Therapy
(2003), (Lee, Houde) Improvising in Styles: A Workbook for Music Therapists (2011) and Paul
Nordoff: Composer and Music Therapist (2014).

Key questions addressed by the lecture

How can the stylistic components of post-minimalism be integrated into the developing
resources of clinical improvisation?

[s there a fundamental difference between the post-minimalist structures of composition as art
and the free flowing character of improvisation as therapy, and how can the two be integrated?
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How important is it that music therapy acknowledges and is directly influenced by
contemporary musical trends?

Recommended reading:

Aigen, K.S. (2014). The Study of Music Therapy. Routledge

Lee & Houde (2011), Improvising in Styles. Barcelona Publishers

Nordoff, P. (2014). Composer and Music Therapist (2014) Barcelona Publishers
Preparation for the session

For candidates who are music therapists I would ask that they consider the bal-ance between
artistic and clinical focus in their work. How important are the compositional and aesthetic
qualities of their practice? Does music aim to serve their clinical aims or is music itself the focus
of their therapy? For music therapists rather than specific readings I would ask that they spend
time reflecting on the role of music by practising their clinical musicianship, as outline in
Chapter 1 of ‘Improvising in Styles.’ To return to pieces they have learnt as students and con-
sider how these pieces may be used as musical building blocks in improvisations with clients.

For candidates who are musicians and not music therapists [ would ask that they consider
aspects of their musicianship that are therapeutic and why? What are the musical components
that facilitate feelings and potential therapeutic ef-fect? Also do they consider the quality of
music used by music therapists in im-provisation to be equal to trends in contemporary art
improvisation? The text that I think is most useful for musicians to read is ‘“The Study of Music
Therapy.’
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RECONSIDERING IMPROVISATION (SUMMARIZING SESSION).

Thursday 11t 13:15-14:15
Venue: FOR 121

Members of the panel:

Steinar Seetre, UiB

Anna Helle-Valle, UiB

Oded Ben-Horin, HSH

Eeva Siljamaki; The Sibelius Academy

Chair: Asmund Espeland; HSH
Summarizing role: @ystein Kvinge, HSH

it woul d seem p atrcreativityandtimptovisatiomade efralgenerad chardcter
which we may recognise as easily in a masterpiece as in everyday activities. (Alterhaug, 2004, p.
98)

As described in Bjgrn Alterhaug’s quote, improvisation can be considered a fundamental part of
human beings’ interaction and behaviour. At the same time practitioners from different
disciplines identify and reflect on improvisation as a basic skill within their professions.

In music, improvisation is well established as an important part of different practices, and
researchers in musical performance (e.g. Berliner, 1994) and music therapy (e.g. Bruscia, 1987)
are important voices in discourses on improvisation in their fields of study. Accordingly when it
comes to improvisation we find that there is a growing interest in interdisciplinarity, for
example represented by Keith Sawyer’s (2011) writings inspired by jazz and theater on teaching
as improvisational performance, Kenneth Aigen’s (2013) comparison between practices in
music therapy and jazz, and Alterhaug’s (2004) work on improvisation as a tool for
communication and learning.

The intention of this session is to summarize and reflect on the impact of the various keynote
presentations during the Summer School week. The first part of the session will be devoted to a
brief introduction based on improvisation as an interdisciplinary phenomenon within the field
of music, followed by a discussion among members of a panel with PhD candidates and senior
researchers. Dialogue with the research school members in general will be part of the session.

Key questions:

- To what extent can improvisation be considered to be interdisciplinary in the context of
the art and science of music?

- What does it mean to characterize improvisation as domain specific and to what extent is
this appropriate?

- How does Bjgrn Alterhaug’s (2004) description of improvisation as both “an emergency
measure” and “an acute state of readiness” (p. 97) correspond with improvisational practices in
music performance, music therapy, music education and musicology?

- Can improvisation be taught, and if so, how are such learning processes structured and
articulated within the different fields of music?

- What is repertoire in improvisation, and how do musicians, music therapists,
musicologists and teachers use and extend their repertoire as part of improvisational practices?
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- According to Frederick Erickson (2011) improvisation is “freedom within structuring
constraints” (p. 114). How is his statement relevant and accurate from a musical
interdisciplinary point of view?
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Music Therapy, 22(3), 180-209.

Alterhaug, B. (2004). Improvisation on a triplet theme: Creativity, Jazz Improvisation and
Communication. Studia Musicologa Norvegica vol 30,97 - 118.

Berliner, P. F. (1994). Thinking in jazz. Chicago/London. University of Chicago Press.

Bruscia, K. E. (1987). Improvisational models of music therapy. Illinois. Charles C Thomas Pub
Ltd

Erickson, F. (2011). Taking advantage of structure to improvise in instruction: Examples from
elementary school classrooms. In Sawyer, K. (ed). Structure and Improvisation in Creative
Teaching. Cambridge. Cambridge University Press. 113 - 132.

Sawyer, K. (ed). (2011). Structure and Improvisation in Creative Teaching. Cambridge.
Cambridge University Press.

GRS RESEARCH INSTALLATION

Date: Wednesday 10", 12:45-13:15
Venue: Foyer

The Grieg Research School in Interdisciplinary Music Studies will present a research installation
featuring a range of research projects currently undertaken in the school. The installation will be
open for viewing throughout the week of the summer school. We hope everyone will take time out
of the conference schedule to find out more about research in the fields of music education,
musicology, music therapy, and artistic/arts-based research.
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GRS -PHD CANDIDATES’ SESSIONS

See the seminar webpage for abstracts: http://prosjektsider.hsh.no/r15/

PRELIMINARY VIVA VOCE EXAMINATION:

Thursday 16:30 - 18:15
Venue: FOR 121

Julia Leikvoll Listen, write, play. What influences music reading skills of beginner
piano students at the Norwegian extraurricular music schools?

Viva Voce Opponent: Professor Inger Elise Reitan, Norwegian Academy of Music

PAPER PRESENTATIONS

Friday 09:00 - 09:45
Venue: FOR 121

Elisabeth Oltedal Assessment of musi cal performance:
dialogue
Feedback respondents: Prof. David Hebert, Anna Helle-Valle

Friday 09:45 - 10:30
Venue: FOR 121

Eeva Siljamaki The interface of improvisational theatre and music in collaborative
free vocal improvisation: Exploring the pedagogical implications
Feedback respondents: Magne Espeland, Elizabeth Oltedal

Friday 10:45-11:30
Venue: FOR 121

Anna Helle-Valle The child as problem, victim and agerthe affordances and
challenges of improvisation
Feedback respondents: Colin Lee, Elizabeth Oltedal

Friday 11.30 - 12.15
Venue: FOR 121

Tine Grieg Viig Collaboration and leadership in three creative musicaking
projects
Feedback respondents: Per Dahl, Oded Ben-Horin

Friday 13:00 - 13:45
Venue: FOR 121

Una MacGlone Investigating a new model of delivering music edion to
preschool children through free improvisation
Feedback respondents: David Hebert, Anna Helle-Valle
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Friday 13:45 - 14:30
Venue: FOR 1211

Oded Ben-Horin

Feedback respondents:

Friday 14:45 - 15:30
Venue: FOR 121

Paul Hession

Feedback respondents:

Friday 15:30 - 16:15
Venue: FOR 121

Alice Barron

Feedback respondents:

Improvising the Bridge: A Study of Improvisational Teaching Skills
and EducationalDesign in an Artdnfused InquiryBased Science
Teaching Context

Tiri B. Schei, Tine Grieg ViigFriday 12/6 14:45 - 16:15

Improvised Music Leed# Case Study in Adult Education
Jill Halstead, Asmund Espeland

The bond between: An auto-ethnograptstudy of improvisation in
crosscultural collaborative practice
Tom Solomon, Paul Hession

See the seminar webpage for abstracts: http://prosjektsider.hsh.no/r15/
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CONFERENCE SECRETARIAT:

Lars Smith +47 404 02 265
Grethe Grimsbg +47 9286 1103

Knut Steinar Engelsen +47 97 18 83 80
@ystein Kvinge +47 920 16 895

ACCOMMODATION:

Grand Hotel
Osen 5
5405 Stord
+47 534096 00

Stord Hotel
Kjgtteinsvegen 67
5411 Stord
+47 53402500
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